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SEASON  1902-03. 

BOSTON  SYMPHONY  ORCHESTRA. 

Mr.  WIUHEbM  GERICKE.  Conductor. 


xxii.  cexcER’r. 

SATURDAY.  APRIL  18.  AT  8,  P.  M. 


GLUCK. 

RICHARD  STRAUSS, 

BORODIN. 


Programme. 

OVERTURB  to  "Ipbigenia  in  Aulis." 

BURLKSKR  in  D  minor,  for  Pianofobtb  and 
Orchestra. 

(First  time.) 

ORCHESTRAL  SKETCH,  On  the  Steppe*  ol 
Central  A*ia.  op.  7. 


RAFF, 


SYMPHONY  No.  5,  in  B  major.  "Lenore,"  op.  117. 
Part  L  Hafi  ixkss  D  Love.  I.  Allegro. 

11.  Andante  quad;  larghetto. 

Part  II.  Parting.  III.  March-Tempo:  Agitato 

Part  MI.  Reuniting  in  Death.  (Introduction  and  Ballad,  after 

G.  Btlrger'a  ‘•Lenore.’’) 

IV.  Allegro:  L’iateaao  tempo. 


Soloist: 

Mr.  HEINRICH  GEBHARD. 


The  Pianoforte  is  a  Steinway 


fMPHONY 
GIVES  SEVENTI 
OF  CONCERTS 


lected  ao  long,  for  It  la  charming  mu*.' . 
atngularly  effective  by  reason  of  color 
and  auggeativenea*  obtained  by  the 
simplest  means.  The  music  was  wrlt- 
Un  for  an  exhibition  of  tableaux  rep- 
reaenllng  episodes  In  Russian  history, 
but  It  is  much  more  than  music  for  an 
occasion.  Hearing  thla  beautiful  com¬ 
position.  the  symphonies  of  Borodin, 
one  of  hie  atrlng  quartets,  the  famous 
chorus  and  ballet  muslo  In  I’rince 
- - -  Igot^’  and  hts  songs,  one  wonder*  If 

Borodins’  “On  the  Steppes  of  thla  accomplished  and  aristocratic 
porooms  chemist.  often  dismissed  ns  an  "ama- 

*T5entral  Asia”  Played  After  13  taur"  by  eaeaylata  and  compiler*  of 

c  biographical  dictionaries,  was  not  after 

vears— Cesar  Franck  s  Sym-  ^  the  most  mualcnl  and  Imaginative 

.  member  of  the  famous  Rue-Inn  live. 

g  ph«»y  i"  ° Minor  Gives  Fre8h  s.ra,? 

Pleasure-Performance  Gen-  |j.  w 

erally  Remarkable.  :  h"”  "W  "t°“u 


-  r-tw*n _ . 

By  PHILIP  HALE. 

The  seventh  concert  of  the  Boston 
Symphony  Orchestra,  Dr.  Muck  con¬ 
ductor.  took  place  yesterday  afternoon 
Symphony  Hall.  The  program  was 
follows:  Oaar  Ftanck,  Symphony 
D  minor;  Liszt.  Plan0  concerto  In 
A  major.  No.  2  fUrncst  Schelllng. 
pianist);  Borodin.  "On  the  Stepps  of 
Central  Asia";  Weber,  Overture  to 
"Euryanthe." 

Borodin’s  orchestral  sketch  had  not 
been  played  at  those  concerts  for  over 
13  year*.  It  should  not  have  been  peg- 


In 


In 


and  darg  lrfn*»  that  "How  lbs  mrl 
•  nchely  song  cf  (he  middle  movement. 

SI*o  ue  the  *lor>  of  thn  »nnpl "ny  I1-  * 
n  Its  *plr!lgRll|v  which  d"c  *»•  -t  fed*. 
Into  mysticism  or  symbolism.  As  In 
vthsr  rompcNyBens  of  Eranelf.  there  is 

’  ' 

1  he,  or  Kh'.ro  he  heard  U»e 

multitudinous  af«etlc  ckOtrlng  and  Sant 
Ui<*  beatific  vision. 

The  pcrformiiti.-e  was  ee  remarkable 

S*  t*  the  aymphony  Itself  It  •»  true 
that  Mr.  Mueller  did  not  plav  the  Eng¬ 
lish  born  solo  In  the  allegretto,  buL  on 
tho  other  hand,  new  beauttea  were  re¬ 
vs  n  led  in  Oie  (middle  or  acherxo  section. 

Mr.  Schelllng  gave  a  clean-cut.  music-  | 
ally  Intelligent,  brilliant  performance  of 
Llast’e  concerto, J 
romantic,  f’erb 


The  "Sfcrifu -Kkcfch'*  of 

yriewitch  I: ‘i'.vdtri  was  wrltf 


ffsandcr  1 

rltfen  lit 
IsMestlt 


brilliant,  rather  than 
that  la  tha  way  the 


X 


should  have  preferred  greater  warmth, 
richer  and  more  varied  color.  In  the 
lyric  moiururva.  The  concerto  Itself  I* 
In  aome  respect#  finer  than  the  one  In 
E  flat  major,  yet  there  are  a  few  places 
In  which  the  music  almost  fall#  Into 
vulgarity.  In  the  enrlr  part  of  the  work 
there  la  a  curtoos  reminder  of  the  com- 
poser’s  ’’Maacppa”  theme,  but  thla  re¬ 
minder  eh  on  Id  rather  be  characterised 
as  a  Llaxtlan  mannerism. 

How  many  times  has  tha  overt ur#  to 
•"Euryanth#"  been  played  In  Boston? 
The  "Weberian  flourish"  now  stem*  old- 
fashioned  :  possibly  the  "chlvalrlo  spirit’’  i 
does  not  make  a  strong  appeal  In  1*1* ; 
but  tha  abort  largo  In  the  overture. 
Whether  or  not  It  was  an  afterthought 
of  the  compoeer,  ellU  works  a  spell. 

The  concert  will  be  repeated  this  even¬ 
ing.  The  program  of  the  concert*  ne^t 
week  will  ba  as  follows:  Moaart.  Sym¬ 
phony  In  D  major.  No.  It ;  Tschalkow- 
sky,  .tulle  No.  1  In  D  minor.  Mias  Elena 
Oerhardt  will  alng  the**  songs  with  or- 
ehestr*  :  Wxgner,  S’ehe  St  111.  Txaeume. 
Sohmsrsen ;  Hugo  Wolf,  Verborgenheit, 
Per  Freund.  Er  Ul'a 


Torphyrlc  _____ 

1KW  for  a  reprctTfimTon  of 
Vlvgnra  at  the  Theatre  of  HL  I’etere- 
tuirg  on  the  jfith  anniversary  of  Alex¬ 
ander  II.  These  tableaux  were  >■  sue. 
•  csslon  rf  episode*  In  the  history  it 
Russia  When  It  first  plared  Solo- 
vlcff  snlffc.1  at  If.  and  solo  that  u 
)tti«.«lan  theme  and  an  Oriental 
theme  walked  arm-in-arm  In  a 
landscape  painted  by  F*llcbn  Imvtd. 
Rut  the  sketch  was  soon  heard  all  over 
Europe,  from  Christiania  to  Monaco. 
And  now  the  first  measures  of  it  arc  In 
tho  memorlai  mosaic  In  fhe  convent  of 
Alexander  Newskl.  with  themes  of  other 
work*  of  this  talented  musician,  who 
w»«  known  widely  In  the  scientific 
world  as  a  chemist,  skilled  In  b.-naol, 
the  transformation  of  nsotlc  bodies,  and 
the  solidification  of  aldehyde#;  the  In¬ 
ventor  of  the  nitrometer;  the  founder 
with  two  other*  of  the  Woman's  School 
of  Medicine  In  8V  Petersburg. 

’Tls  a  fascinating  bit  of  tone  color, 
deliberately  and  pleasingly  monotonous, 
suggesting  thin,  nigh  air,  weariness  of 
man,  and  desolation  of  Nature.  It  was 
first  performed  at  a  Hymphqny  convert 

I  ef,  77.  to:  J<e/  far 


to  Mr.  Gertcke ;  Indeed.  one  aubserfbor 
went  so  far  as  to  call  the  music  ’'Im¬ 
moral’'  Now  this  symphony  Is  en¬ 
thusiastically  applauded,  and  by  some  of 
those  who  were  distressed  If  not  shocked 
17  years  ago.  Repeated  hearing#  only 
enlarge  the  admiration.  There  ure  few 
modern  works  so  skilfully  constructed, 
which  at  the  some  time  are  so  crowded 
with  noble  and  lofty  thoughts,  and  al- 
w«-s  without  ntammorlng  fir  unworthy 
expression.  One  may  point  out  tho  won 
derful  manner  In  which  thematio  ma¬ 
terial  Is  developed;  the  contrapuntal  In¬ 
genuity.  Another  may  marvel  at  the 
richness  of  the  middle  parts,  at  the 
mighty,  elemental,  sonorous  bass.  Still 
another  inav  call  attention  to  the  vital¬ 
ity  of  the  music,  to  tha  dramatic  por¬ 
trayal  of  the  Struggle  t*twe«n  doubt 
and  jubilation,  to  tho  mysterious  flutter- 


« 


IIporpa.MMa. 

Hi.  OAHOo6pa3iioii,  necMaiioii  cTenit  Cpc^HOH  Anin  Bncpmje  pa3Aa<*Tcfl  qym;thiii  eit  nantBT. 
MHpuoii  pyccKoii  ntcuM.  C.iwniiiTCfl  npitfLitnKaioiniiieji  Tonon,  kohoh  h  BrpfijiKUOBA,  cjumaTCji 
3aynuBHue  asyKii  BOCToqnaro  iiantim.  Ilo  iieo6o3pitMoii  ny«TUHt  npoxOAHTi,  TyaoMiiwit  Kapa- 
Baai,  oxpaHBCMHii  pyccKHMi.  bohckomt..  ^ontpHiiBo  n  firnfioimieiiiio  coBepmaeTi.  on  rBoii  aiiiii- 
nwit  nvTi.,  noj,T»  oxpanoio  pyrcKoii  6ocboh  chjih.  Kapanairi.  yxo.ihti.  nee  ja.it.iue  it  ja.iMno.  Map 
iiwe  iianf.BH  pycrKHXT.  it  Tyai'Mueith  r.iHBaK)Tefl  in.  oj,ny  oGiuyio  rap.Moiiiio,  oTro.iuri.it  KOTopoS 
Ao.iro  c.iwmaTra  bt>  CTenit,  it  uaKoneui,  3a.Mitpaion.  BAa.nt. 

- —  *  — - 


Programm. 


In  dor  einformigen  sandigen  Steppe  Mittrl -Asiens  erklingen  die  bisher  freniden  Tone  pines 
friodlichen  russischen  Liedes.  Aus  der  Feme  vernimrat  man  das  Getrampel  von  Pferden  und 
Kameelen  und  den  eigenthiimlichen  Klang  einer  morgenlandischen  Weise.  Fine  einheimische  Ka  - 
ravane  nahert  sieh.  Filter  deni  Sohutze  der  russischen  Waffen  zieht  sie  sicher  und  sorglos  Lhren 
weiten  Wcg  dureh  die  uncrmessliehe  Wiiste  .  Weiter  und  writer  entfernt  sie  sieh.  Das  Lied  der 
Russen  und  die  Weise  der  Asiaten  verbinden  sieh  zu  einer  gemeinsamen  Harinonie,  deren  Wieder- 
hall  nach  und  naeh  in  den  Liiften  der  Steppe  sieh  verliert . 


Programme. 

Dans  le  silence  des  steppes  snbloneuses  do  I’Asio  cent  rale  retontit  lo  premier  refrain  dune  ehanson 
paisible  russe.  On  entemi  aussi  les  sons  melancoliques  des  chants  do  lOrient.on  entend  le  pas  des  ehe  - 
vttux  et  dos  chameaux  (|ui  s’approchont .  I’m*  caravuno  escortee  par  des  soldats  russes  .traverse  l’iinmense 
desert, continue  son  long  voyage  sans  crainto,  s’ubandonnant  avee  confianco  a  la  garde  do  la  force  guer  - 
riere  russe . 

La  caravane  s’avance  toujour*.  Les  chants  des  busses  et  ceux  des  indigenes  so  confondent  dans  hi 
menu*  harinonie ,  leurs  refrains  se  font  entendre  longtomps  dans  le  desert  et  finissent  par  se  perdro  dans  le 
lointain . 


aaoa 


.  A 


Eine  SteppHnskizze  aus  Mittal- Asien. 


A.  Bopo^HHa. 

Allegretto  con  moto.  J:»2.  A.  Borodin. 
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Stick  und  Druck  Aer  FMder'schcn  Oftctn  tn  Leipzig 
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On  thu  Steppes  of  Central  Asia,  Op.  7, 

Alexander  Borodin. 

(Horn  at  Sr  Petersburg,  Nov  u,  18^4;  ilicil  there,  Feb.  27,  1887.) 

Hans  les  Steppes  do  I'Asie  Cent  rale:  Esquisse  Svmphoniquc" 
was  composed  m  1880  for  performance  at  an  exhibition  of  tableaux 
vtvants  at  the  theatre  of  St.  Petersburg  on  tlie  occasion  of  the  twenty- 
lit  tli  anniversary  of  the  Tsar  Alexander  II.  These  tableaux  repre¬ 
sented  episodes  in  Russian  history. 

1  lie  work,  dedicated  to  ‘Dr.  F.  Liszt,"  is  scored  for  5  flntes,  1  oboe, 

1  cor  anglais.  3  clarinets,  3  bassoons.  4  horns,  2  truni|>cts,  1  trombones, 
a  jxtir  of  kettle  drums,  and  strings. 

1  lie  score  bears  an  explanatory  preface  in  Russian,  German,  and 
French,  and  it  may  lie  thus  Englished! — 

In  the  silence  of  the  sandy  steppes  of  Central  Asia  is  heard  the 
refrain  of  a  peaceful  Russian  song  One  also  hears  the  melancholy 
sound  of  Oriental  song,  the  steps  of  approaching  horses  and  camels. 

A  caravan,  escorted  by  Russian  soldiers,  traverses  the  immense  desert, 
continues  fearlessly  its  long  journey,  abandons  itself  trustfully  to 
the  protection  of  the  Russian  warlike  band.  The  caravan  advances 
steadily.  I  he  song  of  the  Russians  and  that  of  the  natives  mingle 
in  one  and  the  same  harmony.  The  refrains  are  heard  for  a  long 
time  in  the  desert,  and  at  last  are  lost  in  the  distance." 

This  orchestral  sketch  was  played  for  the  first  time  in  the  United 
States  at  a  matinee  of  the  Philharmonic  Society  of  Brooklyn,  Theo1 
dore  Thomas  conductor,  at  Brooklvn,  March  23,  1886.  It  was  played 
for  the  first  time  in  Boston  at  a  Symphony  Concert,  Feb.  27,  1892. 
It  was  performed  at  a  later  concert,  Nov.  30,  1895. 

Allegretto  con  moto,  2-4.  The  first  violins,  divided,  sustain  an  upper 
pedal  point.  Under  this  the  clarinet  sings  an  exotic  tune,  which  is 
continued  by  the  horn.  The  Oriental  melody  is  announced  by  the 
cor  anglais.  These  melodies  are  finally  combined  in  treatment. 

*** 

This  sketch  was  written  while  Borodin  was  hard  at  work  on  his 
opera,  "Prince  Igor."  The  libretto  written  by  him  was  founded  on 
a  national  epic  poem,  which  told  of  the«expedition  of  Russian  princes 
against  the  Polovtsi,  a  nomadic  folk,  who  invaded  the  Russian  empire 
in  the  twelfth  century,  and  were  of  the  same  origin  as  the  Turks. 
The  conflict  of  Russian  and  Asiatic  nationalities  delighted  Borodin. 
He  tried  to  live  in  the  atmosphere  of  the  bygone  century.  He  read 
the  poems  and  songs  that  had  coine  dowm  from  the  people  of  that 
time.  He  collected  folk-songs  even  from  Central  Asia.  But  hi$ 
friends  discouraged  him,  and  said  the  time  for  writing  operas  on 
historic  or  legendary  subjects  had  passed;  that  it  was  necessary  to 
be  operatic  with  a  subject  of  contemporaneous  interest.  Some  of 
the  music  of  this  opera  found  its  way  into  his  second  symphony,  which 
was  produced  at  St.  Petersburg,  Feb.  2,  1877.  The  opera  was  not 
performed  until  after  his  death.  It  was  completed  by  Rinisky- Korsakoff 
and  Glazounoff,  and  produced  at  St.  Petersburg  in  November,  1890. 

I  speak  of  this  opera  because  the  Steppe-sketch  show’s  the  influence 
of  Borodin ’s  studies  for  his  opera. 

*** 

Alexander  Porphyriewitch  Borodin  was  something  more  than  an  » 
amateur  composer.  On  his  father’s  side  he  came  from  the  Im£r£- 
tinsky  princes,  who  formerly  ruled  one  of  the  most  beautiful  of  the 
ancient  kingdoms  of  the  Caucasus,  boasted  of  their  descent  from 
King  David,  and  claimed,  therefore,  the  right  to  add  the  harp  and 
the  sling  to  their  armorial  bearings.  While  no  one  perhaps  claims 
that  the  gift  of  music  descended  directly  from  the  king  of  Israel  to 
Borodin,  it  may,  nevertheless,  be  allowed  that  his  Oriental  ancestry 
s  laped  in  a  large  measure  his  musical  feeling  and  expression.  His 
father  was  sixty-two  years  old  and  his  mother  was  twenty-five  when 
he  was  bom.  It  is,  therefore,  not  surprising  that  his  health  was  deli¬ 
cate.  At  the  age  of  twelve  years  he  was  divided  between  love  of  1 
science  and  love  of  music.  As  a  child  he  took  part  in  four-hand  per- 
lormanees  of  the  music  of  Haydn,  Beethoven,  and  Mendelssohn, 
and  lie  studied  the  ’cello  and  flute.  His  first  piece,  a  concerto  for  flute 
and  pianoforte,  was  written  in  1847,  when  he  was  thirteen  years  old; 
frJ.  11S  n<jxt  pitce,  a  trio  for  two  violins  and  a  ’cello,  on  a  theme  from 

o  jert  le  Liable,”  was  written  directly  in  parts,  and  not  in  score. 
i<  re  were  political  troubles  at  the  University  of  St.  Petersburg  at 
that  epoch,  and  so  his  mother  put  him  into  the  Academy  of  Medi¬ 
cine  and  Surgery,  to  which  he  was  admitted  in  1850.  Borodin  studied 
zealously,  and  passed  brilliant  examinations,  and  he  pursued  with 
s'f“l  interest  chemistry  under  the  direction  of  Professor  Zinine. 
All  this  time  he  cultivated  music  with  eagerness,  and  often,  as  a  young 
man,  he  would  play  the  ’cello  from  seven  o’clock  at  night  till  seven 
o  clock  in  the  morning.  He  was  a  great  admirer  of  German  music, 


and,  according  to  his  own  expression,  was  thoroughly  saturated  with 
Mendclssohnism.  His  friends  were  German  students,  because  he 
followed  the  wish  of  his  mother,  who  feared  the  morals  of  his  Russian 
colleagues.  Nevertheless,  the  influence  of  national  music  had  already 
made  itself  felt  in  his  soul,  and  lie  espoused  the  cause  of  the  critic 
ScrofT,  when  the  latter  defended  Glinka  against  all  the  German  com¬ 
posers.  He  wrote  romances,  but  he  kept  them  to  himself;  for  he 
realized  full  well  that  professional  musicians  are  suspicious  of  amateur 
music,  and,  furthermore,  he  feared  thnt  his  professor  in  chemistry 
would  regard  him  as  frivolous.  While  he  was  at  the  academy  he 
wrote  a  three-voice  fugue,  such  as  are  made  in  Germany,  and  also  a 
scherzo  in  B  minor  for  the  piano,  which  is  distinctly  Russian  in  char¬ 
acter.  In  1856  Bonxlin  was  admitted  as  physician  of  the  Second 
Hospital  of  the  Territorial  Army.  Offended  by  the  cruelty  shown 
the  serfs  by  some  of  their  officers,  he  turned  gladly  again  toward  music, 
and  in  this  year  he  met  Motissorgskv,  who,  at  the  age  of  seventeen, 
was  an  army  officer,  a  dashing  young  blade,  with  aristocratic  feet  and 
hands,  pleasingly  combed  hair,  correct  nails,  who  liked  to  quote  French 
and  play  selections  from  Italian  operas.  When  he  next  saw  him,  in 
1839,  Motissorgskv  had  quitted  the  military  service  for  the  sake  of 
making  music  his  profession.  At  that  time  Schumann  was  unknown 
to  Borodin.  Motissorgsky  talked  to  him  with  enthusiasm  about  Schu¬ 
mann's  symphonies,  played  pieces  of  the  same  composer  to  him,  anti 
awakened  in  him  the  desire  to  write  music  of  his  own, — music  that 
should  lie  personal  atul  at  the  same  time  national.  In  1862  Borodin 
became  acquainted  with  Balakircff,  the  father,  counsellor,  friend  of 
the  neo- Russian  School.  Balakireff,  although  he  was  two  years 

younger,  became  the  real  and  sole  teacher  of  Borodin.  He  taught 
him  harmony  according  to  the  method  of  Rimsky -Korsakoff,  and  he 
explained  to  him  musical  form,  and  the  technical  construction  of  vari 
ous  German  works.  Up  to  this  time  Borodin  had  considered  himself 
as  an  amateur,  but  in  1862  he  began  to  compose  with  fervor  a  symphony 
and  to  take  music  seriously. 

In  1858  Borodin  travelled  to  complete  his  scientific  studies.  He 
was  gone  three  years,  and  spent  the  greater  part  of  the  time  at  Heidel¬ 
berg  in  laboratory  work.  He  visited  Italy,  and  he  was  for  a  very 
short  time  at  Baris.  During  this  period  he  wrote  a  sextet  in  I)  major 
for  strings  without  double  bass,  in  Mendelssohnian  style,  for  the  pur¬ 
pose.  as  he  said,  of  pleasing  the  Germans.  This  was  played  at  Heidel¬ 
berg  in  i860.  He  returned  to  St.  Petersburg  in  1862,  and  was  named 
assistant  teacher  of  chemistry  at  the  Academy,  where  he  had  studied. 
Nor  did  he  cease  to  teach  up  to  the  day  of  his  death.  He  instructed 
chiefly  in  organic  chemistry,  and  he  had  charge  of  the  laboratory. 
He  made  many  experiments,  and  wrote  many  articles  on  chemistry. 
These  articles  were  published  in  the  special  magazines  of  Russia  and 
other  countries.  Among  the  most  celebrated  of  his  pamphlets  are 
' ‘ Recherche*  sur  le  fluorure  de  benzol”  (1862)  and  a  work  on  "Solidi¬ 
fication  des  aldehydes.”  During  his  latter  years  he  was  especially 
interested  in  experiments  for  physiological  and  medical  use,  on  the 
transformation  of  nitrogen  bodies;  and  he  invented  a  nitrometer  for 
the  volumetric  determination  of  nitrogen  in  organic  compounds.  He 
was  named  professor  of  chemistry  in  the  Academy  of  Forestry  in  1863. 
He  was  one  of  the  most  ardent  advocates  of  the  admission  of  women 
to  higher  education,  and  he  was  one  of  the  three  founders  of  a  medical 
school  for  women  in  St.  Petersburg.  A  silver  crown  on  his  coffin  bore 
this  inscription:  "To  the  founder,  the  protector,  and  the  defender  of 
the  Scluxjl  of  Medicine  for  Women;  to  the  guide  and  the  friend  of  the 
student:  the  female  graduates  from  1872  to  1887.” 


The  first  measures  of  the  Steppe  sketch  are  reproduced,  with  other 
themes  from  his  works,  on  mosaic  with  gold  background  behind  his 
bust  in  bronze  which  is  in  the  convent  of  Alexander  Newski  on  a  bank 
of  the  Neva. 


Liszt  thought  highly  of  Borodin,  as  is  shown  not  only  by  allusions  to 
him  in  his  letters,  but  bv  his  treatment  of  him  at  Weimar  in  1877  and  at 
Magdeburg  in  1881.  lie  admired  especially  Borodin’s  first  symphony. 
He  wrote  in  1884:  "It  is  said  that  M.  Lamoureux  is  admitting  the 
‘Steppes’  by  Borodin  into  one  of  his  programmes.  We  shall  see  what 
sort  of  a  reception  it  will  have.  For  the  rest  I  doubt  Laraoureux’s 
venturing  so  soon  on  the  Russian  propaganda.  He  has  too  much  to 
do  with  Berlioz  and  Wagner.”  Lamoureux  produced  it  Nov.  1 1,  1888, 
with  success. 

Tschaikowsky  wrote  from  San  Remo  (Dec.  24,  1877)  to  Mrs.  von 
Meek  a  singular  letter  in  which  lie  reviewed  the  works  of  the  then 
ultra  modern  Russian  school:  "Borodin — the  fifty-year  old  Professor 
of  Chemistry  at  the  Academy  of  Medicine — also  has  talent,  even  to 
a  very  marked  degree,  which,  however,  has  come  to  nothing  on  account 
of  insufficient  knowledge.  Blind  Fate  has  led  him  to  the  professional 
chair  of  chemistry  instead  of  vital  musical  activity.  He  has  not  so  much 
taste  as  Cui,  and  his  technic  is  so  weak  that  he  cannot  write  a  measure 
without  the  help  of  another.” 


The  works  of  Borodin  are  as  follows:  — 

Op.  1,  Symphony  No.  1,  in  E  flat.  Op.  2,  Four  melodies 
cesse  endormie,”  "Mon  chant  est  amer,”  "Dissonance,” 


"La  prin- 
La  mer.” 


Ir. 


141 

147 


Op.  3,  Four  melodies :  “Chanson  de  la  forfit  sombre,”  “Fleurs  d’amour,” 

“La  reine  des  mere,”  “Le  jardin  enchant^.”  Op.  4.  String  Quartet 
No.  1,  in  A  major.  Op.  5,  Symphony  No.  2,  in  B  minor.  Op.  6, 

Paraphrases  for  pianoforte.  Op.  7,  “Dans  les  steppes  de  l’Asie  ccn- 
trale,”  orchestral  sketch.  Op.  8,  Petite  Suite  for  pianoforte  (Au  con¬ 
vent,  Intermezzo,  deux  Mazurkas,  Reverie,  S^r/nade,  Nocturne).  Op. 

I  9,  Scherzo  in  A  flat  for  orchestra.  Op.  10,  Seplain  for  voice  and 

—  pianoforte.  Op.  11,  Serenata  alia  Espagfiola  (from  string  quartet  on  _ 
the  name  B-la-f),  by  Rimsky- Korsakoff,  Liadoff,  Borodin,  Glazounoff. 
Posthumous  Works:  Op.  12,  String  Quartet  in  I).  Op.  13,  “Be 

»0  prince  Igor,”  opera  in  four  acts  and  a  prologue,  finished  by  Rimsky-  r  2  violons 
e  Korsakoff  and  Glazounoff  (performed  at  St.  Petersburg,  November,  qon  par  lea 

-  I  1890).  Op.  14,  “Melodic  Arabc,”  for  voice  and  pianoforte.  Op.  15 . 

Mdlodie,  “Dans  ton  pays  si  plein  de  charmes.”  Op.  16,  “S£r£nade  iade  sur  le 
de  quatre  galants  ii  une  dame,"  comic  quartet  for  male  voices.  Op.  3 .  c^to^re 
j  17,  Melodic  for  voice  and  pianoforte,  “La  vanitd  marche.”  Op.  18,  estre 


M.  F.  BELAIPFF  si  Leipzig. 


150  |  “Chez  ceux-ltl  et  chez  nous,”  song  with  orchestral  accompaniment. 

11X5 —  Qp,  19,  Two  movements  of  the  Symphony  No.  3  in  A  minor,  orches¬ 
trated  by  Glazounoff.  Op.  20.  Finale  of  “Mlada,”  opera-ballet,  or- 
I  f  chestrated  by  Rimsky- Korsakoff . 

19J. .  The  Symphony  in  E-flat  was  produced  here  at  a  Symphony  Con- 
128  e  cert ,  Jan.’  4,  1890,  and  it  was  played  again  April  7,  1900.  The  Quartet 
p  No.  1  was  played  at  a  Kncisel  concert,  Nov.  19,  1899;  the  Quartet 
I'  No.  2  at  Kneisel  concerts,  Jan.  21,  1895,  April  1 1 ,  1898,  Dec.  2,  1901. 

P 


es 


mo  original 


«  A 

pour  2  violons,  alto  et  vio*loncelle.  Re¬ 
daction  par  l’auteur . 

7 

3 

50 

3 

—  Op.  3.  lfo  Ouverture  sur  trois  themes 

29 

grecs  pour  grand  orchestre.  Reduction 
par  l’auteur . 

4 

2 

6 

—  Op.  5.  Ire  Symphonic  (MI majeur)  pour 
grand  orchestre.  Reduction  par  Mra»- 

Nadejda  Rimsky-Korsakow  .  .  . 

10 

5 

__ 

50 

9 

—  Op.  6  2m®  Ouverture  sur  des  themes 

grecs  pour  grand  orchestre.  Reduction 

par  l’auteur . 

5 

_ 

2 

50 

22 

—  Op.  7.  Serenade  pour  l’orchestre.  Re- 

51 

duction  par  l’auteur . 

2 

1 

_ 

92 

25 

—  Op.  8.  A  la  memoired’un  heros.  Elegie 

pour  grand  orchestre.  Reduction  par 
I’auteur . 

2 

1 

114 

56 

—  Op.  9.  Suite  caracteristique  pourgrand 

orchestre.  I.  a.  Introduction,  b.  Danse 

47 

rustique.  11.  Intermezzo  scherzando. 
III.  Carnaval.  IV.  Pastorale.  V.  Danse 
orientale.  VI.  a.  Elegie.  b.  Cortdge. 
Reduction  par  l’auteur . 

9 

4 

50 

87 

67 

—  Op.  10.  2me  Quatuor  pour  2  violons, 
alto  et  violoncello.  Reduction  par  l’auteur 

9 

4 

50 

83 

—  Op.  11.  2mo  Serenade  pour  petit  or- 

chestre.  Reduction  par  l’auteur .  .  . 

2 

1 

86 

—  Op.  12.  „Poeme  lyrique“.  Andantino 

88 

pour  grand  orchestre.  Reduction  par 
1'auteur . 

3 

1 

50 

120 

91 

—  Op.  13.  „Stenka  R;isine“.  Poeme  sym- 
phonique  pour  grand  orchestre.  (A  la 
memoire  d’Alexandre  Borodine.)  Reduc- 

143 

tion  par  l’auteur . 

5 

— 

2 

50 

102 

—  Op.  14.  2  Morceaux  pour  orchestre. 

107 

No.  1.  Idylle.  No.  2.  Reverie  orientale. 
Reduction  par  l’autenr . 

3 

1 

50 

125 

—  Op.  15.  5  Novellettes  pour  quatuor 

73 

d’archets.  1.  Alla  spagnuola.  2.  Orien¬ 
tale.  3.  Interludium  in  modo  antico. 
4.  Valse.  5.  All’ungherese.  Reduction 

par  l’auteur . 

9 

— 

4 

50 

93 

123 

—  Op.  1G.  A  la  memoire  de  Francois 
Liszt.  2“®  Sympbonie  en  FAj}  mineur 
pour  grand  orenestre.  Reduction  par 

72 

l’auteur  . . 

12 

— 

6 

- 

104 

Konylow  (A.).  Op.  7.  Andantino  sur  le 

30 

tnc-me  B-la-f  pour  quatuor  d’archets. 
Reduction  par  l’auteur . 

2 

1 

_ 

113 

LiadoYY'  (Anatole).  Op.  19.  Mazurka. 

61 

Scene  rustique  pr£s  do  la  guinguette 

129- 

pour  orchestre.  Reduction  par  N.  So- 
kolow . 

3 

_ 

1 

50 

130- 

138 

15 

Kiiiibky  •  KorsukoYv  (Nicolas).  Op.  28. 

Ouverture  sur  des  themes  russes  (RErnaj.) 

pour  grand  orchestre.  Reduction  par 
1'auteur . 

3 

1 

50 

351 

19 

—  Op.  29.  Conte  feerique  pour  grand  or- 

chestre.  Reduction  par  1’auteur  .  . 

5 

— 

2 

50 

79 

—  Op.  31.  Symphoniette  (en  LA  mineur) 

1 

sur  des  themes  russes  pour  orchestre. 
Reduction  par  N.  Artzibouchew  .  . 

6| 

3 

96 

—  Op.  32.  3“®  Sympbonie  (en  UTmaj.) 

pour  orchestre.  Reduction  par  N.  So- 
kolow . 

10 

5 

99 

—  Op.  34.  Capriccio  espuguol  pour  grami : 

1 

37- 

orchestre.  1.  Alborada.  11.  Variazioni. ! 

36- 

III.  Alborada.  IV.  Scena  e  canto  gitano. 
V.  Fandango  asturiuuo.  Reduction  par 

38 

l’auteur . I 

6 

— 

3 

— 

No.  3.  Burlesque. 

No.  4.  Prdlude. 

No.  5.  Etude. 

Hluiiienfeld  (Felix).  Op.  2.  4  Morceaux 
No.  1.  Etude  (A-dur). 

No.  2.  Souvenir  douloureux 
No.  3.  Quasi  Mazurka. 

No.  4.  Mazurka  de  concert. 

—  Op.  3.  3  Etudes . 

No.  1.  RE[>  majeur  (Dcs-dur). 

No.  2.  JII  mineur  (E-moll). 

No.  3.  LA  majeur  (A-dur). 

—  Op.  4.  Valse-Etude . . 

—  Up.  6.  2  Nocturnes . 

No.  1.  (UnenuitaMagaratch.)  E-dur 
No.  2.  Es-moll. 

—  Op.  8.  Variations  caracteristiques  sur 

un  theme  original . 

Ulnnienfcld  (Sigismond).  Op.  2.  Quasi 
Mazurka  sur  le  nom  Be-la-f  .  . 


—  Op.  5 
No.  1. 

No.  2. 

No.  3. 

No.  4. 

No.  5. 

No.  6. 

—  Op.  6. 

llorodine  (Alexandre).  Le  Prince  Igor. 
Opera  en  4  actes  avec  prologue.  Re¬ 
duction  pour  Piano  seul  par  F.  Blu- 
menfela . net 

—  Ouverture  de  l’opera  „Le  Prince  Igor“. 

par  F.  Blumenfeld . 


6  Briinborions . 

Au  jeu. 

Une  pens£e  A  Schumann. 

Un  moment  d’enthousiasme. 
Preludino. 

Un  moment  serieux 
A  l'exercice. 

2  Mazurkas . 


le  nom  B-la-f.  Transcrite  pour  piano 

par  Theodore  Jadoul . 

Dreyer  (A.  de).  Op.  2.  Badinage  musical. 
2  Morceaux  (sur  les  touches  noires) 

No.  1.  Berceuse. 

No.  2.  Burlesque. 

lu/.ounoiv  (Alexandre).  Andante  du  1« 
Quatuor  pour  archets,  Op.  1.  Transcrit 
pour  piano  par  Theodore  Jadoul  . 
—  Op.  2.  Suite  sur  le  theme  du  nom 
diminutif  russo  „Sacha“.  Introduction 
et  Prelude,  Scherzo,  Nocturne  et  Valse 
op. y low  (A  ).  Op.  3.  2  Mazurkas  .  . 
No.  1  en  MI  mineur. 

No.  2  en  SOL  mineur. 

■  Op.  6.  Valse.  . . 

'  Op.  8.  Mazurka . 

Op  9.  Etude . 

apounoYV  (L).  Op  1.  3  Morceaux.  . 
No.  1.  Etude. 

No.  2.  Intermezzo. 

No.  3.  Valse. 

clierhutchelT  (N.).  Op.  15.  Mosai'que. 
Album  pittoresque  Morceaux  di*tacu6s. 
No.  1.  Rtsverie-PrSlude. 

Orientale. 

Elegie. 

Guitare. 

Valse  Intermezzo. 

I’erveuche. 

Marionnettes. 

5  Mazurkas . 

Scherzo-Caprice . 

Echos  du  passt).  2  morceaux 
Souvenance. 

Rondo  joyoux. 


No.  2. 
No.  3. 
No.  4. 
No  5. 
No.  G. 
No.  7. 
Op.  1G. 
Op.  17. 
Op.  18. 
No.  1. 
No.  2. 


K. 


8 

4 

39 

40 

41 

2 

1 

42 

43 

2 

1 

3 

1 

5C 

46 

4 

1 

2 

- 

62 

1  3 

1 

U 

1  3 

1 

5t 

16 

4 

— 

2 

— 

3 

— 

1 

50 

2 

50 

1 

25 

2 

50 

1 

25 

3 

1 

50 

lie 

1 

50 

75 

117 

2 

1 

|, 

. 

1 

111 

3 

1 

50 

153 

1 

20 

— 

60 

2 

- 

1 

— 

151 

1 

20 

G< 

155 

4 

50 

2 

25 

156 

2 

I 

1 

157 

1 

50 

75 

2 

- 

1 

— 

1 

50 

75 

4 

— 

2 

— 

5 

2 

50 

158 

159 

3 

- 

1 

50 

160 

161 

_ 

1 

1621 

1  2 

1 

— 

163j 

Stchorbatchoff(N.).  Op.  19.  Grande  Etude 
en  FA  mineur . 

—  Op.  20.  2  Preludes  (Chasse  neige  — 
Presto  agitato)  en  81  Dem.  mineur  .  . 

J —  Op.  21.  Pages  intimes.  3Simili-Valses 

—  Op.  22.  „Allegro  appassionato."  Im¬ 
promptu-Etude  .  • . 

Op.  23.  3  Idy lies . 

L’Etoile  du  berger. 

En  passant  l’eau. 

Songerie  dans  les  bois. 

Les  Solitudes.  3  „Andante 

fnterludia" . 

No.  1.  Meditation. 

Soir  d’dt£. 

Clair  de  lune. 

Fantaiaies  -Etudes  (formant 


Op. 

No 


Y  O.  1. 

No.  2. 
No.  3. 
Op.  25. 


No.  2. 

No.  3. 

—  Op.  26. 

suite)  .  ,  «  . 
Wlhtol  (Joseph). 


Op.  1.  Sonate 


tt. 


1  — 


Musique  d’Opera. 

BOPOAUU’L  (A.  II.).  Knsrb  Hropb.  Onepa,' 

BT»  4  Xt.flCTuiaxi.  Cb  IlpO.TOrOM  b.  GlOBajl 
A.  II.  GopoAHiia. 

llorodine  (A).  Le  Prince  Igor.  Opdra 
en  4  actes  avec  prologue.  Paroles  de  j 
A. ‘Borodine.  Traduction  de  M“»« 
Alexandroff. 

Borodin  (A.).  Fiirst  Igor.  Oper  in 
4  Aufziigen  mit  Prolog.  Text  von  ll 
A  Borodin  Deutsch  von  M”®1' 
Alexandroff. 

Partition  d’orchestre  ....  net  24fi — i20- 

Parties  d’orchestre . nefdSO — '  90  — 

Violon  I,  Violon  II,  Viola  .  .a  net  ]  lif,  — |  6  — 

Violoncello  et  Basse  ....  net  12 —  6  — 

Parties  de  choeur:  Soprano,  Contralto 

Tenor,  Basse . a  net  2  40|  1  20 

Les  10  Soli . net  60  —  30  — 

Reduction  pour  Chant  et  Piano  net  30 —  15- 
l  Ota  l.jbtibie  HOMepa  A aa  ntoria  Cb  »opTe-  j| 

<  niaHO. 

\  Morceaux  separes  pour  Chant  et  Piano  :j 


50  -  75 
50!  125 

50 1  —75 

-  150 


150 


3 

— !  150 


IIPOAOrij.  —  PROLOGUE. 


1.  IbrrpoAynuis 
Introduction 


AKTT>  la.  —  ACTE  1. 

2.  b  11  c)  PemrraTiiBT.  u  ntciu  Riaxiuiipa  \ 
Iaaumcaro  »«  P chhtjyth bt>  u  xopi.  .  I 
b  et  c)  Recitatif  et  Air  du  prince  I 
Galitzky  et  Recitatif  et  chceur  .  *  j 
f)  Ktmacax  nkcua . ) 

8  Chanson  pour  celebrer  le  prince  > 

alitzky . 

3.  A  pi  OAO  >IpocjauHbt . 

Arioso  d’Jaroslawna . 

4.  Cuetia  Mpocjamua  ci.  AttiymKavu  . 
Scene.  Jaroslawna  et  des  biles 
du  peuple . 


AKTT>  2u.  —  ACTE  2. 

7.  Xopb  nosoBcuKaxi.  Atnyuicm.  . 
Chceur  de  jeunes  filles  polov 

tsiennes . 

9.  Kauarmia  KoioaKObnu  .... 

Cavatine  de  Eontchakovna  . 

1 1  11  12.  PcHUTaTHBA,  u  K.uiaTiitia  Baa' 

Au.vipa  Ilropcsusa  u  Jysn,  ero  u 

KoilMaKOBMbl . 

Recitatif  et  Cavatine  de  Vladimir 
Igorevitch  et  son  duo  aveo  Kont 

chakovua . .  . 

13.  Apia  tonus  Drops . 

Air  du  prince  Igor  .... 

15  11  16  Apis  KoHHaxa  11  I’enuTaruBi, 
Air  de  Kontchak  et  Recitatif 
17.  IIoaoHcuKas  nsacxa  in>  xopoai.  . 
Danse  polov  tsieuue  aveo  Chceur 


5t 


50 


1  50 


2  50 


2  — 


—  75 


—  75 


—  75 


l—i  — 


1 

2  — 

1  50 


50 
—  50 


1! 


f 


—  75 
1  — 


4-  2 


N«.  lb. 


C'atalo” u<*  tlo  ^ViiNl€|ne  «l  11  fomls  de  I?I.  ■*.  RKLA1£FF  a  Leipzig 


ir. 

164 

| 

165 


166 

167 

168 

169 

170 


134 


44 


AK1"b  3ft.  —  ACTE  3. 

19.  Ilkcit*  xana  Koiisara . 1 

Air  de  Kontchak . ( 

23.  Tpio.  KcutsaroBita,  H  isuiirMip v  n  1 

llropb . I 

Trio  Koutchakovna,  Vladimir  et  4 

1  :  . 1 

AK TT>  4 a.  —  ACTE  4. 

25.  flsam.  Hpoesamibt . 

Complainto  d’Jaroslawna  .  . 

26  >‘opi . 

Cfacrur  de  villageoit  .... 

27.  Aysvb  Hronw  n  Mpocsanitbi  . 

Rceitntif  d’Jaroslawna  et  son  duo 
avec  Igor . . 

28.  IHci™  ryAositnrOBb . 

Chanson  de  jouenr*  de  gonddlc 

29.  3arsiostrTejbMbift  xopv .... 

Chtrur  final . . 


rt. 


60 


I 


—II  1 


ijf 

250'  1 

1  - 


Cb 

75 

50 
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Chant  et  Piano. 


i. 


2. 


3 


Antipnir  (C.).  Op.  4.  3  Melodies  Tra 
duction  de  Mm*  Alexandroff 
AHTHIlOB'b  (K.  A.).  Cos.  4.  3 

MUtCA . 

„06htsm*S  iioxita*  neiajn''.  Csona 
Ax.  TojCTaro. 

„Dans  la  tristesse  habituelle".  Pa¬ 
roles  d’A.  Tolstoi'. 

.,Voll  Trauer  steta  und  dock  so'1 
bluhend*.  Text  von  A.  Tolstoi. 
.,Pa3ct.Ba<rTC*.  pascTynaeTc*".  Csosa  A. 

T  ojcxar  o. 

..Le  chagrin  violent".  Paroles  d’A. 
Tolstoi 

..Diistrer  Gram  stebt  still".  Text 
von  A  Tolstoi 

.Ha  *o«ju  Tpysiu".  Cjom  A.  C. 
n  ymrniia. 

,.La  Georgie  est  pleine  d’ombres". 
Paroles  d’A.  Pou  hkine. 

..Die  Hiigel  Grtisicns".  Text  von 
A  Pusclikin. 

Bliinuufeld  (Sigismund).  Op.  1.  6  Me¬ 
lodies.  Version  franeaisedeV.  Dwels- 
hauvers  et  A  deGourghenbekoff  3  — 
EAyMKU-bEJIWrb  (Cmi! ivyitj).  Cos.  1. 

5  PoMaitcom. . 

l..Iloat.  ayiUHCTOlO  Bt-TKOS  ClipCMu".  (B. 

.  i  KpectoBCKaro.) 

'  \Sous  les  lilas  en  fleur:  „Sur  le  bord 
lindecis".  (W.  Krestowsky.) 

Ito  xopoma". 

me  sais  etre  belle:  „Je  le  sais 
bien  que  je  suis  belle". 


,r-  V  s_ 

I*o-  /  “ 


50 

25 

50 


1  50 


3. 


4. 


/..Mi 
•(Je 
\bie 
/„Tw  AC 
I  (A.  Tosc 
k..Yictim< 
ITolsto’ 


rpeson." 


(A. 


xtepTBa  Jt.n3iteiini.ixi. 

Toscroft.) 

.Victime  des  soucis  liumains" 
toi.) 

j 1 1  ato* «o6oBb :  „Pouni.ifi  6c3itaACJKHbift". 
l(Piimneitb,  ncp.  AitApecBcraro.) 

1  Amour  perdu:  „La  steppe  d6serte“. 
limits  de  Richepin. 

(Coin.:  ,,Mu1. ciinaocb".  (Hexpacou  i..i 
ILesonge:  „Jerevai‘‘.  (Xc5kr  assoff.) 


ir. 

57 


Cos.  3. 


Csors 


6* 


58 


2. 

8 

4 

6. 


1. 


IV  a  HU  It  l»us  o  « 

I  (Sigismund).  I  p  4.  5Lieder.  k 
EJQ}n>  (CamsayttAi.).  Cos.  4.  V 

9Bb . I 


136 


137 


139 


B Jl>’ M Hi  1  <1>EJI  bflb  (Carttanytu). 

6  I’oBsitcon. . 

1.  ,.H  m.r>  sa  aaoposhc  troc' 

PpcKoita. 

,,Otn.  nosafiiaat.**.  Csosa  11.  H. 
„IIoc*t:*itcc  cjiobo".  Csosa  llitrosaeRa. 
..HeynccsB  antai.  ttyrasb  Mferb  Bonus r‘ 
Csors  C.  B. 

„Httrro  xam.  Bon.!"  Cso»»  llerpaeosa. 
Itlumenfelil  (Sigismund) 

B.iyMKIPPK 
6  PoMaitcona. 

Slille  Sicherheit:  ..Horch,  wie  still 
es  wird".  (Lenau.) 

„My,  Kart,  twxo".  (.leitay,  ncpcaoxb 

C.  B.) 

„Ich  stand  in  dnnkcln  Triiumen". 

(Heine ) 

„M  DrxnAbirancb  SUNOtt.  (I'cSmc, 
ncpcRoAb  MiixaSsosa.) 

,.Ich  linb’  mir  lang  den  Kopf  zer- 
..brochen".  (Heine) 

|„Mysni»bift  avsoio  wmesoft".  (Pc Sue, 
\liepCFOZV  C.  B.) 

|..In  mein  gar  zu  dunkles  Lcbcn". 
.  •  /(Heine.) 

k  ..Bb  jku>hr  tcmiio>".  (I'cSmc,  nepcn. 
1C.  B.) 

|  Winternacht:  „Yor  Kiilte  ist  die 
6  |Luft  erstarrt".  (Lenan.) 

I3llMH**  ItOSt.:  „C>Tb  X 030,14  SaCTMSO 
see".  (.1  on  ay,  ncpeaoAb  C.  B.) 

B.l  V  M  KH 'I'E.1  b,Yb  (<l>csttKCb).  Cos.  5.  5Po- 

MailCOBb  . . 


8 


,.KorZa-6b  ■  «orb“.  Cs.  II.  AOaaa. 
yreeb:  „Kosesasa  Tysra  sosora".  Cs.  || 
M.  JlcpBOMTOBa. 

Cibrmy-SR  rosocb  troS".  Cs.  M.  Jlep- 
itoirrosa. 

4  Josb  Ie*oo*:  „0!  ccsn  iiapoib  it 
Tnopetn.".  Hsb  Baftpona. 

5  ..Crsoitncb  ro  nick".  Hab  M.-lcpnouroB*. 
It. undine  (Alexandre).  M41odie  arabc\ 

(Arabische  Melodic).  Paroles  de  I 
A-  Borodinc  Traduction  de  M®«  1 

Alexandroff . 

BOPOAUH  bfA.'.  ApaOcrai  hcxoai*.  Csosa 

A.  BopOXBHS . 

/„He  Ctirit  on.  bciut  . 

<  ,.Si  tu  fuis  mes  regards". 
t.Elieh’  mich  nicht,  Herzenslieb". 

—  Molodie.  Paroles  de  A.  Pouch  kine. 
Traduction  de  Mme  Alexandroff.  . 

,  Jim  6cpcroBbOTSH3itbisasbMoSu.  Csoaa 
A.  II  ym  kb  it  a 

„Dans  ton  pays,  si  plein  de  charmes". 
„Aus  fremdem  Land  zuriickzukeh- 

,ren". 

Konjioiv  (A.).  Meditation  du  laboureur. 
Romance  (Nachdenken  dea  Land- 
manns.  Romanze)  Paroles  de  Kol- 

tsoff  . 

KOUblJIOBb  (A.),  l'aazyjtbc  cojmunia.  Po- 
Baiun,.  Csou a  Kosbuosa  .... 
/.,C*ay  s  aa  croab" 

<„Ah,  comment,  mon  Dieu“. 

V.Will  mich  setzen  bin". 


”•  * 
-  1 


3- 


3- 


5(1- 


50—75 


50 


5 
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•t.  i 

ai  Sokolow  (N  ).  Op.  1.  Cah  I.  4  Melo¬ 
dies  pour  Mezzo-Soprano  on  Baryton. 
Paroles  msses  de  Niki  tine.  Version 
frantjaise  de  F.  V.  Dwelshauvers 
et  A.  de  Gonrghenbekoff  .  .  . 
COKOAOirb  (H.).  Cost.  1.  PonaiicM  ua 
csona  1 1  ii  k  u  r  ii  it  a.  1-a*  TcrpaSb  (as* 

cj>cZiiitro  rosoca) . .  . 

illisity:  „Me  noS  o  csacam,  nt— gb". 
1.  An  po^te:  ,, Jamais,  ne  chante  le 
.V  \bonhenr". 

Jmtstb:  „Hc  suaentb  tm  tockii  RccsauiS". 
2  -'  A  Penfant:  ,,Loin  des  angoisses  de 
la  vie". 

„  1,,/Khbo*  ptiMb,  arnnhie  snyrtt". 

|„Le  bruit  du  monde  qui  s’agite". 

.  f„Bb  tckmoS  sanib  aavoarb  co.iobcS". 
(,.Dans  les  bois  le  rossignol  s’est  tb“. 

32  —  —  2  a*  Tcrpaxh  (as*  n.icoxaro  rosoca)  . 

1 .  ..Koraa  aaran.  npomasbiibntR  sysawHu. 

2.  3acoxma*  Cepeaa :  ,,Bb  rsynnt  ita  nosrfe“. 
8.  Mosttraa  ahtstu  :  „Mosncb,  Airr*u. 

4  Mcsbimua:  „K«mrrb  uoAa  peserb 

pytbf*bM. 

33  - 3  b*  TcrpaAb  (as*  mtararo  rosoca)  . 

1.  /lyC/b :  „Otb  Tcmtaro  stca  Aascro". 

2  Hnuiift :  „H  scscpiie*  b  pamu-A  nopoto**. 

3.  AMymra:  „Jlbicbi#,  cb  6t>so>  6opo- 
Aoio". 

4  Marb  b  Aosb:  „XyAa,  serxa  naCyniKa". 
34 —  Com.  2.  3  Ponanca  ua  csosa  Kossosa 

(h3i.  AsvapcAa  Ae  Miocce) . 

1.  Bcscpit**  anl.aAa:  ,,Kor*a  sots*  buh- 

yi  waeTb  rsacy  Bora". 

2.  Uaic*Aa:  Koraa  m  crpaAasbuti  racuerb 
ensa". 

3.  BhAiisKb  n  nom.:  „0,  6hA»tocrb!“ 

45  IUEPBAMEBTj  (H.  B  ).  Cos.  24.  6  PoBaw- 

com.  tta  csosa  Tp.  A.  Toicnro  .  .  . 

1.  „0,  ccs«6b  tm  norsa". 

2.  II  ten*  „Pa3ctsaeTc*,  paacrynacrc*". 

3  KosbiAcsbiu*:  „>  cmi,  nesasi.Hi.ift 
Apyn.". 

4  ripuaMaitie:  „Csyma*  nonkcTi.  tboio". 
JB  B  6  Bescpb :  „CMeprasocb,  »-aprift  Aciib". 

•  1  6.  „l  le  ttiiTcpb,  at;*  cb  bi-icotm". 


Pour  4  voix  d’hommes. 


Ilorodiue  (Alexandre).  S^rdnade  de 
140;  quatre  galants  a  une  dame  Quatuor 
comique  Paroles  de  A.  Borodine. 
Traduction  fran^aise  et  allemande  de 
Mm*  Alexandroff.  Partition  et  par¬ 
ties  separees . . 

BOPOAUll  b  (A.).  CepciiaAa  scrbipcxb  xa- 
uasepoBb  oAHOft  Aark.  KuapreTb  as* 
KyKCKiixb  rosocoBb.  Csona  A.  Bopo- 

A  u  it  a . 

C.IloryAa  oOi.aTa  bc*  ysuua  CHOBb". 
1,,1’endant  que  tout  dort  et  repose  & 
^l’entour". 

|„Derweil  Alles  schlummert  und  ruht 
tin  der  Nacht". 


i.  ft.  a  0 

2  —  1  - 


C.  G.  Ruder,  Leljizis 
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